Finding What Animates Us
Paul McDonald
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simple forensic detail fake the place of nvemtive cngagement,
pdalomne is excellent at clitvbingg inside the artist’s vision and feeding
off their symbolism in imaginative ways. [ particualarly likae Fuis
response to Magrithe's “Presence of 3Mind” (the painting in which a
man in a bowler hat is flanked by a faloon and a fish). Mlalone's focus
is om the human figuere, and what the symbaolism seems to imply
about him as a type: he reimagines him as a dangerous loner —"an
outsider on his perch’ — through the lens of J[FES assassination. Thwe

pocm closes:

From the Book Depository window, a view:
the river, a street and vault of sky.

My Cod, they oe shod the Presiderd!

The Knoll’s talon, fin and thick black tie.

In Balome’s reading, the fsh and the faleon seem to stand for life
chodces. and the poem raises  imteresting  gquestions about  what
informs them, particularly in terms of morality, Where do they come

from, if indecd they are choices at all, and whal, if anything shapes

our life narcative? Perhaps the answers dwells in the unnavigable
of the unconscious from which Magritle’s

landscapes

‘falcormeanfish’ cmergpes? More bemign manifestations of creative
crvergy can be seen in the poems aboul his son. In “The Right St
for instamce, the latter has been caupght Goepling pom” by his
maother, bul Malone sees this as a positive expression of the spirit of
life, one et to fuel his son's course to “strange gravities of bliss,

rapturne’s nebulae” Likewise, in "Lang Fase” such energy is seen in
the inchoate noises his =om makes as a baby: he begins e "riff” in
“that scat style of a six month’ an incipient “Chet Baker' or

“Coltrane;” the poem closes with a reflection on what is lost and
paimed i the cycke of lifes

Fionn, keep the beat
and, in your v good time,

tell e what 1 hasve lost,

Despite the ostensibly melancholy mote, there is litthe sense that the

speaker has bost much of the energy he celebrates in his offspring;
Malome =till jumps with a ‘jazz’ of his own, and ks more than capable
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